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To Start You Thinking 


Basil Milovsoroff 


After previewing the puppet movies 
at the Dartmouth Festival I felt that 
most of the puppeteers making movies 
are not aware of the value of the film 
technic, nor do they understand that 
the movie camera is a creative medium 
in its own right, and most of the car- 
eramen don’t know enough about the 
puppets. The puppeteers’ strings seem 
not to be a good answer, neither is the 
expensive stop motion approach of the 
cameraman. This feeling did not 
come from any sense of scholarly au- 
thority, or from experience in making 
films, for I had nothing to base the 
first on, and none of the second. It 
seemed to come as a nebulous sense 
of what is correct, harmonious, in good 
taste in a given art. I think most peo- 
ple who give much of their thinking 
and time to enjoyment of the arts have 
this sense in various degrees. 

What I have done so far in a small 
film experiment is not sufficiently de- 
veloped to lead to any sort of an ar- 
ticle as yet. Some things seem to be 
good. Some not so good. Probably 
only three or four things can be set 
a large degree of clarity: 

1. In puppet movies for commercial 
use there is no place for styleless ama- 
teur design (exception: children’s art 
like Martin and Gaston) as the puppet 


film has to compete with professional 
film cartoons of very high artistic 
standards. 

2. The 2-D graphic cartoon which 
puts the average puppet stage puppet 
at such great disadvantage in quality 
of design does not come off as well in 
the presence of special charm of the 
real depth (created by real, or forced 
perspective) and the roundness of an 
eaually accomplished design in 3-D. 

3. Although the film puppet cannot 
achieve the “flow” of motion of the 
cartoon, it seems to be capable of a 
vast range of truly unique (invisably 
articulated) motion inherent in its me- 
chanics and waiting for imaginative 
and inventive animator to ehoreograph 
jt meaningfully in space. 

4. Good results depend on creative 
integration of the puppets and the ca- 
mera capabilities. The camera is like 
an artist’s palette of colors. It can be 
used to copy and to enlarge, to smear 
and to slap, and in intelligent, inspired 
hands to enhance the beauty and to 
interpret in countless dramatic, imag- 
inative ways. Integration means a 
puppet film sense — an intangible 
which depends on imaginative puppet 
creating to extract the most from the 
camera. 


Circus Overture 


Mary Lou Turner 
Portland Junior League 


Everyone loves a circus, and the 
youngsters of Portland, Oregon, are no 
exception. But one Saturday morning 
the three-ringed circus sarank into a 
puppet stage, and the “band” expanded 


into an orchestra, the Portland Junior 
Symphony, under the direction of its 
able conductor, Jacob Avscolomov. 
Imagine the excitement of the Port- 
land Junior League when approached 





by Mr. Avscholomov several months 
before with the proposal of incorpora- 
ting puppets into a Junior Symphony 


concert! The orchestra was planning 
to play Ernst Toch’s CIRCUS OVER- 
TURE, which lends itself so beauti- 
fully to a visual interpretation, and 
the puppets were invited to interpret! 

First, we decided, we must test our 
stage for visibility in the large Port- 
land Civic Auditorium, capacity 3,000. 
Second, we must find someone to take 
charge of the project. ‘Third, we must 
locate a recording of Toch’s CIRCUS 
OVERTURE. And fourth, we must 
listen and create! Those of us who 
were already well into our November- 
to-May twice-weekly trouping of a 
puppet show in the Portland public 
schools, turned to our former director, 
Donna Rue Munsey, to take on this 
exciting project. 

Donna Rue started the fruitless 
search for a recording of the CIRCUS 
OVERTURE. This led to the realiza- 
tion that little could be done until the 
Junior Symphony began rehearsals, at 
which time a tape recording would 
heve to be made with which to plan 
the choreography. Only two weeks 
before the concert this was done! Then 
the five puppeteers, Donna Rue, Ann 
Look, Eleanor Heinz, Jane Hirschber- 
ger, and Mary Laura MacGregor, star- 
ted to work. They rummaged through 
old puppets, having no time to start 
from scratch to make our customary 
type of puppet (clay mold to plaster-of- 
paris to plastic wood). 

After listening to the record and 
hearing a description of the music 
from Mr. Avscholomov, the girls’ ideas 
began flowing unbounded, and two 
puppets, an old man and a young bov, 
were quickly converted to clowns by 





strokes of paint brush and change of 
costume. A ferocious-yet-funny lion 
was created from an orange-colored 
garden glove adorned with gobs of 
flopping orange yarn and a pair of 
Hallowe’en glasses and false nose! To 
supply the necessary breath-taking 
beauty, a lovely ballerina was perched 
astride a lumbering grey elephant. 
Fortunately, at the time we were 
trouping Wallace’s GILLY IS MY 
NAME, and from this show the girls 
borrowed the illustrious Morton, the 
monkey; Samson and Delilah, two hor- 
ses and a ringmaster. Anybody but a 
puppeteer would have been exhausted 
by the schedule of performances and 
rehearsals those two hectic weeks! 
The music begins as expected, with 
a wonderful, lively march, showing off 
the whole procession. Then the clowns 
cut up, inverting a bucket ‘on ‘another 
clown’s head. The roaring lion chases 
them off, but is soon whipped into con- 
trol by the ringmaster. This is follow- 
ed by the prancing horses who perform 
by balancing on their hind legs. Again 
the clowns entertain, this time with a 
ladder on which one clown climbs pre- 
cariously and tumbles off, causing a 
fight to follow. Flying confetti climax- 
es their antics, then -the ringmaster 


marshals his troup once more for ano- © 


ther grand march and finale. , 

The CIRCUS OVERTURE was played 
first on the program by the Junior 
Symphony, sans puppets, and each 
child listended and formed his own 
mental picture. As a grand finale to 
the program, the music repeated with 
the puppet pantomime. The puppet 
stage rose from the orchestra pit, a 
most dramatic entrance, and the show 
was on! 


Don’t Forget! 
‘Bring Your Puppets to Festival 
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My Fairy Godmother 


Dorothy Hayward 


Have you ever thought of letting 
someone else use your Marionettes? 
Letting someone use your art, your 
individualism, your identity, your very 
own little people? I think not. Be- 
cause it is such an impossible thing to 
ask of anyone. I would like to tell 
you the story of a Fairy Godmother. 

The last issue of the PUPPETRY 
JOURNAL carried the story of the 
Heywards, and told of Frank Hay- 
wards appointment as director of the 
puppet Theatre at Children’s Fairy- 
land in Oakland, Calif. Three days 
before our copy of the JOURNAL 
reached our home, my beloved hus- 
band, Frank, suffered a very sudden 
heart attack and passed away. Ail- 
though our hearts are heavy with 
grief, it was easy to go on, because it 
was his strongest prayer to have me 
do so. To continue at Fairyland, and 
to raise our darling little boy, now 
four months old. I meant to say it 
was easy to desire to go on, a new 
show due in four weeks, and no pup- 
pets ready and no one to handle the 
many details involved. Then, as if by 
magic, a Fairy Godmother appeared 
before me, Roberta Mack, who offered 
to have us present our program with 


her, “ROMACK MARIONETTES,” her 
very own little people. She did not 
even stop there. Roberta has dozens 
of marionettes in her menagerie, do- 
zens should be sufficient to build a 
show around, but Roberta is making 
new marionettes to fit the program 
planned. We are now in production 
with “Karnival Kapers” to open at 
Fairyland July 4th. This is a variety 
type show with a lot of trick marion- 
ettes performing and carrying a carni- 
val theme. Roberta is building all the 
props to go along with the puppets in 
each act. : 

Have you ever seen a Romack mar- 
ionette? For the past five years Ro- 
berta Mack has been a student of the 
world renowned wood sculptor “Emil 
Janei” and under his guidance her pup- 
pets almost come to life. Every detail 
is expertly hand carved. The finger 
nails, the veins, the muscles in the 
body, special effects are cleverly work- 
ed out and they are expertly and au- 
thenticaily costumed. Roberta is of- 
fering herself to me through her mar- 
ionettes, to allow me to present my 
pregram, on schedule. Yes, a Fairy 
Gedmother has truly come to Children’s 
Fairyland. 


Felt Puppets 


Virginia Conolly 
Junior League of Corpus Christi, Texas 


This all came about as a result of the 
Baton Rouge Festival, from whence 
came three of our members with great 
enthusiasm for handpuppets. We were 
considering new plays, so why not 
handpuppets! 


Our first efforts in this direction 
were stuffed doll creatures with cloth 
heads and embroidered features, while 
animals were “borrowed” from our 
own small fry, partially unstuffed and 
altered to fit fingers and thumbs. The 
children liked the shows, however, and 





we were inspired to greater things. 

After much struggling with ravelling 
seams and lumpy ears, we resorted fi- 
nally to felt, which seemed to give us 
more of a break in our trial and error 
methods. Now all of our puppet heads 
and animals are made of this very sat- 
isfactory material. “The felt which is 
sixty percent wool and forty percent 
cotton or other material is less expen- 
sive and also lighter weight and not so 
bulky, and there is a wide choice of 
colors. Seams are almost invisible, 
sections can be joined, darted, spliced, 
cut out or pinked without edges fray- 
ing, just by ripping and re-stitching in 
the proper places. But perhaps it 
would be best to start from scratch 
and see how a puppet grows. 

Anyone can make a felt puppet, and 
if you are going to manipulate that 
particular character in a show you will 
have a much closer feeling of kinship 
for him if you have made him your- 
self. After reading the script, decide 
what kind of person or creature he is 
to you, and what you imagine he would 
look like. Make sketches or look at 
picture books, or just make him up as 
you go along. 

From a basic pattern (end of article 
tells where to write for this) make the 
head, and you will have what looks 
rather like a baseball with a chin. If 
you wart a narrower face, trim the 
center front section at the sides; make 
it wider for a round face, deeper for 
a long face, etc. After making a few 
heads, almost any shape can be ob- 
tained from these basic patterns. The 
shape of the head can also be changed 

moulding it with the hands after it 
packed with cotton, right off 
e or from a quilting batt. If 
really want to experiment, dip the 
i ter quickly, so that the in- 
does not get wet, and then 
it, being careful not 
* felt to the breaking 
are in the genius class, 
our group, forget about 
Sketch your creature 
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from all angles, decide how the fore- 
head and nose can be cut in one piece, 
chin and cheeks in another, and take 
it from there. Our clown “Boo Hoo” 
is shaped more like a long darning 
gourd than anything else, and he’s 
wonderful. 

For stuffing larger heads or big ani- 
mals which would be very heavy filled 
with cotton, use foam rubber, the 
chunky kind you buy as scrap from a 
dealer. The neck should be re-in- 
forced with felt, or with belting if you 
want it stiff. There is usually a felt 
case to fit one or two fingers inside of 
the neck and attached to the back, to 
keep the fingers from going too far 
inside of the head. Inside seams and 
edges should be carefully finished so 
that nothing will interfere with your 
getting the puppet on your hand quick- 
ly and easily. 

Wool or cotton yarn can be used in 
several ways for the hair. It can be 
made into fringe on the machine, 
looped and tacked on by hand, plaited 
or braided, and sheared or cut to suit, 
even a “flat-top.” Bought fringe is 
quick and easy, straw yarn, a rag mop 
and other bits from the dime store can 
be very effective, as is felt, trimmed 
and fringed. 


For ears, cut them to the proper 


size, double and pad slightly and tack 
into place. For boys a single thickness 
of felt with the top turned to the front 
and the bottom to the back as it is 
tacked to the head works well. 

Noses can be made of buttons, a ball 
of yarn, half of a round cork studded 
with sequins (good for clowns as it 
seems to be lighted), no nose at all. 
or of course it can be made of felt. 
Starting with a triangular piece lar- 
ger than you want the nose to be, pin 
it to the head, partially stuff with cot- 
ton and then trim until it looks right 
to you. Cut and shape the center edge 
to get a bump on the end, a pointed 
nose cr whatever you need. 

Byes, most often large and with 
black for accent, can be made from 
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several shades of felt, buttons, beads, 
halves of ping pong balls, corks or 
anything or combination of things 
which gives the desired effect, giving 
him a definite personality. Pin the 
eyes in place and keep changing until 
you are pleased. The shape of the lips 
and mouth is also achieved in this way, 
and I do mean achieved as it often 
takes many trials for the final effect. 
Good sources for ideas about faces and 


‘features are children’s books and of 


course, the PUPPETRY JOURNAL. 
There is a wonderful new material 
made of acetate and rayon called Mal- 


, visco jersey that is soft and clingy but 


not hot, and it makes wonderful pup- 
pet bodies. It is rather expensive but 
is well worth it because of workability 
and comfort. Many of the puppet bod- 
ies come right out of the scrap box 
too, and they are usually made of one 
color, with a tie or collar for interest. 
Someone very special, such as a danc- 
jing lady or a splendid ringmaster calls 
for more costuming, but too much de- 
tail seems to detract from the faces 
and action. Colors of the bodies should 
be carefully planned in regard to the 


backdrop, side curtains, props and to 


other characters who are on the stage 
at the same time. Too many colors 
and contrasts give a spotty effect. 

Hands are often made in the same 
piece as the body, and it is very easy 
to pick up props when it is all made 
of the jersey. A clown needs very 
large, and hands for most other pup- 
pets are made of the same color felt 
as their faces. 

Arimals are a different situation, 
and here you are strictly on your own. 
Once in a while you can find a pattern 
in the department store which will be 
helpful, but as a rule it is up to you. 
So get out your picture books, decide 
how big you want that fox, particular- 





— 


y in relation to the people puppets, 
and draw him front, back and side. 
Figure out how the ears and cheeks 
can be cut in one section, nose and 
mouth in another, etc., cut paper pat- 
terns and fit them together. Then cut 
it in felt, allowing enough size for 
stuffing, and pin and shape as you go. 
Our “King Leo,” a magnificent lion 
with a great. shaggy mane, wag made 
by the cut and go method, but all ani- 
mals do not have to be complicated 
and made of many pieces. One very 
effective owl is made of two flat pieces 
of dark felt, with the fingers in his 
ears, great white eyes and a yellow 
beak. With animals or with other 
puppets who have feet and legs, when 
the hand or arm might possibly be ex- 
posed, it is necessary to have sleeves 
made of the same color material as 
the backdrop. Ours are of jersey, a 
loose fitting sleeve without fingers, 
widened at the hand and tacked one 
inch from either side to make a place 
for the little finger and thumb. 

When you have finished, the puppet 
must feel good on your hand, so that 
you will just forget that’s your hand 
up there — it’s really Joey or Daisy 
Dragonfly. If the head is too heavy, 
put rubberfoam in it; too tight, alter 
it; net secure, make it right, so that 
your manipulation can be natural and 
relaxed. 

These basic patterns may be obtained 
by sending thirty-five cents to Mrs. 
Richard N. Conolly, 240 Rosebud, Cor- 
pus Christi, Texas. They are only the 
beginnings, but may be helpful to oth- 
er new handpuppeteers. Your own 
ideas and methods improve with time 
and practice, and the sky’s the limit. 

It has been fun and fascination, 
coming from rag dolls to the pages 
of the PUPPETRY JOURNAL. Who 
would ever have dreamed such! 


GET A NEW MEMBER TODAY! 


7 


Here and There 


Ralph Chesse, San Francisco puppe- 
teer, presented his marionettes in a 
colorful and enchanting production of 
Hans Christian Anderson’s tale “The 
Emperor’s Nightingale,” the story of 
the Emperor of Ghina and the little 
live nightingale that lived in his gar- 
den and how she sang so beautifully 
that Death spared the Emperor’s life. 

Mr. Chesse designed, built and dir- 
ected the production and in addition 
acted the part of the narrator in Chin- 
ese costume. Since Mr. Chesse’s time 
has been spent in producing his tele- 
vision show “Brother Buzz” on KPIX- 
TV for the Latham Foundation, his 
performances in theatres have been 
rare and are eagerly awaited by pup- 
pet fans. 

Assisting Mr. Chesse were puppe- 
teers Dion Chesse, Tobias Casey, Stan 
Alsop, Patricia Lavin, Lettie Connell. 
Mildred Erickson read the part of the 
little live nightingale. Technical assis- 
tants who doubled as voices were Ted 
Samuel and Tom Ramsey. Lighting 
technician was Gary Hughes. Promo- 
tion and publicity was handled by Lai- 
fur Magnusson. 

Matinee performances were present- 
ed at the Cellar Stage, 1470 Washing- 
ton Street, San Francisco, California. 
Each child received a balloon and a 
lollipop from a costumed “servant of 
the Emperor of China.” 

Does anyone have any information 
regarding a marionette act by Mr. and 
Mrs. Les Klicks? This act played in 
American vaudeville theaters in 1928 
and 1929. It was known as “The En- 
chanted Forest,” and was a presenta- 
tion of electrically-lighted life-size 
marionettes of teddy bears, ducks, 
frogs, etc. The legal name of Les 
Klicks, was James Gebhert, and during 
‘those years they had a home in Detroit, 
Michigan. 

Bob Longfield (Andre Vern) would 


appreciate any information regarding 
this act. 

Charles Dagmar, known profession- 
ally as Dagmar, is performing Punch 
and Judy in the side show of Hunt 
Brothers 3-ring Circus. It is a very 
short version, but he sticks to the tra- 
ditional Punch tale and his figures are 
all newly painted and brilliant in cos- 
tume against a dark blue simple booth. 
The show has been touring New Jersey, 
Pennsylvania and Maryland up to now, 
and swings into New York state and 
all of New England for the rest of the 
summer, in case P of A members 
would like to catch his performance. 
He followed Bob Mason, on this show, 
about 3 seasons ago. 

Walton and O’Rourke at the London 
Palladium, are scoring with their us- 
ual showmanship at the empire .. . 
natives dancing to drumbeats and a 
dusky glamor gal top features. NEWS- 
DAY pictures Nat Morbert showing 
his stars to an admiring small fry after 
a show at the Merrick, L. I. Jewish 
Center. 


Doug Anderson regrets having to ‘ 
cancel his Fest show again... but will . 


be filling in as “Mr. Anderson, the 


painter” on the Capt. Kangaroo show - 


over CBS during the latter part of 
July and first part of August while 
Captain Kangaroo (Bob Keeshan) is 
taking a well earned vacation. 

It was with a great deal of sorrow 
we learned of the death of Frank Hay- 
ward whose photo appeared in the last 
JOURNAL. Our sympathy goes to 
Dorothy who is carrying on so bravely 
and who pays such a wonderful trib- 
ute to our friend Roberta Mack in 
this issue. 

We failed to report the passing of 
Mr. William Hoffman of Chicago, hus- 
band of Agnes Hoffman and known 
to all P o A members. He was a fa- 


miliar figure at Festivals and a loyal 
8 








memb 
sympa 
and a 
Cly« 
lazy % 
Gayle 
to the 
ting r 
shop ° 
Paris 
Sylvie 
a gab 
Scheft 
a “Ce 
ae 
scene! 
the V 
saw t 
remai 
large 
ed to 
Bob 
tour i 
7th a 
called 
The si 
of a c 
act ar 
ettes. 
being 
all of 
explai 
fry.. | 
Durin 
dumm 
made 
last y 
BE’ 
page 
showi 
lesson 
strate 
Fletch 
a raw 
are gt 
Delor 
the ¢: 
appea 
article 
Bir 
pet d 
Mopp 








member of the P of A. We extend our 
sympathy to Agnes and the daughters 
and apologize for the delayed notice. 

Clyde and Vivian Michael spent a 
lazy ten days in New York City with 
Gayle and Doug Anderson .. . talked 
to the Wallace sisters who were get- 
ting ready to fly out for Santa’s Work- 
shop for the summer... had Frank 
Paris and Ted Lewis plus Milton and 
Sylvia Halpert over one evening for 
a gab-fest . . . ate dinner with Herb 
Scheffel at the LeChampignon .. . had 
a “Cook’s tour” with Milton Halpert 
... at least two acres of TV shops and 
scenery .. . dropped into Renato’s in 
the Village with Gayle and Doug and 
saw the last of the Tony Sarg murals 
remaining in N. Y. plus a wonderful 
large colored portrait of Tony present- 
ed to his friend Renato. 

Bob Mason writes: “I open my fall 
tour in Wichita Falls, Texas on Sept. 
7th and will be trouping a program 
called Backstage With the Puppets. 
The show is in 3 acts and is composed 
of a one act puppet play, ventriloquist 
act and short routine of trick marion- 
ettes. The backstage angle comes into 
being due to the fact that I strip off 
all of the puppet booth curtains and 
explain the whole thing to the small 
fry.. I also redo one act sans curtains. 
During the vent act I tear down the 
dummy and explain this as well. Show 
made a big hit in the schools I played 
last year.” 

BETTER LIVING features a two 
page article with pictures a plenty 
showing the Kuklapolitans giving a 
lesson on tooth care. Kukla demon- 
strates to Delores how to brush teeth, 
Fletcher Rabbit does his bit chewing on 
a raw carrot to show how solid foods 
are good for the teeth, Burr persuades 
Delores that plenty of milk is good for 
the teeth and so on. Mighty strong 
appeal to the youngsters to whom the 
article is slanted. 

Birdie Murfee, a mind reading pup- 
pet debut wound up the “Matinee for 
Moppets” at Brookly Academy. 


Johnson-Johnson recently offered a 
series of Circus Puppets for coupons 
available with Texcel cellophane tape 
. . .clown and performing animals. 
Durene, makers of cotton yarn fea- 
tured a marionette in a recent ad. 

Stravinsky’s “Emperors Nightin- 
gale,” based on the fairy tale by Hans 
Christian Anderson closed the season 
for youngsters at Hunter college with 
Max Leavitt directing the production 
. . 30 inch marionettes and a most 
lavish production. Suzari Marionettes 
busy as usual in the N. Y. area. : 

Macy’s toy center is featuring the 
“Woodniks,” a series of wooden toy 
kits, with puppet like figures that 
stand alone and can be placed in any 
position. ‘Some smart puppeteer 
should have thought of this” comments 
Milton Halpert. Carol Fijah, teacher, 
is giving a course in puppet making to 
youngsters on Saturdays at Oceanside 
school. 

Bob Clampett, producer of “Time for 
Beany” is suing NBC and Stan Freberg 
for $2,000,000 over the use of “Grover,” 
which he contends is substantially the 
same as his “Cecil, the Seasick Sea 
Serpent.” 

Donkey and elephants, designed for 
TV skits were prominent along the 
Potomac previous to recent elections. 
NEW YORK TIMES pictured Mrs. 
Katie Louchheim, director of women’s 
activities for the Democrats modeling 
both types. 

Auction of “Wooden Indians” relics 
of cigar store days by the Parke-Bernet 
Galleries, Madison Avenue, N. Y., re- 
cently brought to light a wonderful six 
foot Punch figure, as well as his good 
wife Judy. We wonder who the lucky 
buyer was. 

Kinder-Kalender for 1956, printed in 
Switzerland,. for sale for $1.00 by 
Stechert-Hafner, Inc., 31 E 10th St., 
N. Y. has an attractive colorful cover 
of a carnival scene with a “Kasper” 
show as the main attraction. 

Salzburg Marionettes have returned 
to Europe after a successful U. S.-Latin 








Tour with specially designed scenery 
and props designed for air travel. . . 
they toured Mexico, Havana, Puerto 
Rico, Guatemala, Panama, Peru, Chile, 

Argentina, Uraguay; Brazil, Columbia 
and Venezuela. 

Fran Allison did a six-hour pinch hit 
chore for Margaret Truman on NBC 
Radio’s “Weekday,” then flew back to 
the hangar of “Kukla, Fran and Ollie. 

Grace Drysdale, whom we haven’t 
heard of for some time ran at the 
. Palace in N. Y. recently, with a new 
hand puppet stint, reported as an 
interesting and decorative bit of 
variety, dance routine with Grace in 
front of the curtain showing how it is 
done in the latter part of the act. 

Imogene Coca and three of Bairds 
croakers, the well known frogs 
lampooned television Foibles recently 
on NBC-TV’s “Panarama.” Sort of 
Punch and Judyish, and Imogene in 
front of the stage, built by you can 
guess who. 

Kamin Dance Bookshop, 1365 6th 
Ave., N. Y. has a few YEARBOOKS for 
sale but her markup is away out of 
line with all booksellers. . .as much as 
$8.75 for a $2.50 volume. . .would 
advise collectors not to pay such 
prices as volumes always turn up at a 
reasonable. markup for out of date 
volumes. 

See the Feb. 11th Saturday Evening 
Post “The Alligator that Hated 
Swamps” for interesting alligator 
sketches by Robert Jones. Might be 
material for a play too. 

City College, N. Y. offered a course 
in Puppetry this spring, taught by Mrs. 
Kay Perper, P of A member. “Reluc- 
tant Dragon” was given by the Hamil- 
ton Fish Branch of the Public Library, 
N. Y. Brooklyn Junior League pre- 
sented a puppet show in connection 
’ with their annual Funerama. 

Reports from the Detroit and Seattle 
Puppetry Guilds would indicate that 
they are extremely active organiza- 
tions. Why don’t you start a Guild in 
your locality? Lots of work but loads 
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of fun and that is one way. the P of A 
grows. 

Captain Kangaroo’s Bob Kershan 
was the original Clarabel on “Howdy 
Doody,” CBS-TV. 

A pink-cheeked Maryknoll sister— 
who is also author, teacher, missionary 
and former prisoner in a Japanese 
interment camp — impersonated a pale 
two years has been obedient to the 
blue cat recently in line of duty. 

Sister Maria del Rey, who for thirty- 
dictates of her order, from Peru to the 
Philippines, wielded her hand puppet, 
Zeke the cat, for the benefit of youth- 
ful Sunday morning televiewers. An- 
other Maryknoller, Sister Jane de 
Chantal, enlivened Bozo the schoolboy. 
The two sisters were using the puppets 
to explain Roman Catholic doctrine in 
simple language. 

The weekly program, televised over 
WRCA-TYV, is titled “The Fourth R” 
and is dedicated to religious teaching. 
In alternate months it is arranged by 
Catholic, Jewish and Protestant 
groups. 

Greta and Henry Carr Sherman, 
Cleveland are busy as can be with 
shows and report that they find it 
strenuous, very satisfying as a job and 
that they are improving all the time. 

Marjorie Batchelder McPharlin and 
Virginia Lee Comer will soon have a 
new book off the press, published by 
Harpers. Watch for it! 

Plans are being contemplated for an 
educational and cultural center in N. Y. 
City which will serve the theater, op- 
era, music and dance. A correspon- 
dent to the TIMES sugges's that it is 
a logical place for a chi:drens theater 
and puppet centcr. W:- not? 

The opening of the new giant New 
York Coliseum was not without pup- 
pets. The National Photographic Ex- 
Position had the Suzari Marionettes 
doing “Egbert’s Dilema”’ for the Syl- 
vania Flash Bulb division beautifully 
mounted in an outstanding exhibition 
booth right at the main entrance. . . 
puppeteers Nancy Peck, Mary Emerson 
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and Hal Okley. 
* May 5 issue of SATURDAY EVEN- 
ING POST featured more than a half 
page pic of Frank Paris and his pup- 
pets in an ad for the Employer’s 
Group Insurance Company. 

The Bairds did the Remington Rand 
commercial on the Sid Caesar Show. 
Look for the Decca record “Popo the 
Puppet,” combined with “Tubby. the 
Tuba Song.” 

The Phoenix Theater in N. Y. says, 
“There is a real lack of opportunity 
for children to become acquainted with 
the theater in New York.” To atone 
for this ommission the Phoenix intends 
to present special matinees for child- 
ren of plays, puppet show; and dance 
dramas “not only at Christmas and 
Easter, but at intervals throughout the 
season.” 

The Tempo Theater reopened with 
“The Maids” recently, with Arthur 


Schnitzler’s adult puppet play “The 
Gallant Cassian” as a curtain raiser. 
Adam Gowans did the translation. 
Shirley O’Donnell and George Nelle as 
puppeteers. 

Under the heading “TV in Endsville” 
in the TIME’S magazine section is a 
picture of Frank Hamabe, often fea- 
tured on WABI-TV’s “Hal Shaw Show.” 

ARCHITECTURAL RECORD, Janu- 
ary 1956 describes a miniature switch 
board that will light a small stage .. . 
sounds complicated and expensive but 
most efficient .. . might be worth look- 
ing into if you want the ultra in pro- 
fessionalism. 

Lettie Connell writes us that since 
her article on their recreation project 
appeared in the JOURNAL they have 
had “a visitor a day” from out of town 
. .. Some one must read the JOURNAL, 
after all. ‘ 


Pinocchio 


A monument to Pinocchio, the wood- 
en puppet whose fibs made his nose 
grow, was unveticd May 14 b:’ Presi- 
dent Giovanni Gronchi in Rome, Italy. 
It has been eracted in th> Tuscan vil- 
lage of Collodi, which provided the 
pen name under which Carlo Lorenzini 
(1826-1890) published his children’s 
classic. 

Little and adult Pinocchio fans all 
over the world helped to finance the 
$100,000 memorial. Rolando Anzillotti, 
Mayor of Pescia, a town of 25,000 pop- 
ulation half way between Lucca and 
Pistoia, who has jurisdiction also over 
Collodi, said today: “Particularly many 
offerings came from the United States. 
Almost all were accompanied by touch- 
ing letters.” 

Designs for the monument by the 
sculptors Emilio Greco of Rome and 
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Venturino Venturi of Florence were 
chosen in a national contest. When 
the judges announced their selection a 
heated controversy broke out among 
admirers of Collodi. 

Many of them found Greco’s statue 
too “modern” and even “arty.” Greco 
sculptured what is described as a “me- 
taphysical tree” out of which grow 
stylized figures of Pinocchio and the 
Blue Fairy, a main character. 

The fifteen-foot statue, which weighs 
4,400 pounds, rises in the village piazza, 
which Venturi remodeled into “Miracle 
Square.” Four mosaics by Venturi re- 
present Pinocchio’s adventures. The 
oaks and cypresses that line the nearby 
Pescia torrent and the toylike houses 
of Collodi climbing up the hillside pro- 
vide a fairyland background. 





PUPPET PARADE 


JAMES GAMBLE 


James Gamble, that enthusiastic 
young puppeteer, who “hitch-hiked’ 
to Festival with Rena Prim last year, 
and who spent 16 hour days the week 
ends before and after Festival at your 
editor’s hume- checking membership 
files, helping get out the directory, do- 
ing endless addressing etc. and even 
washing dishes while we worked, has 
been giving a good account of himself 
after his first Fest. He has been get- 
ting all kind of publicity in Texas pa- 
pers and it isn’t just Texas “bragging.” 

Jim writes: 

“IT am now finishing my second 
semester at North Texas State College, 
majoring in physics. I have been do- 
ing a countless. number of shows 
around the Dallas and Ft. Worth area. 
I won first place in the Inter-collegiate 
Talent Show at Southern Methodist, 
was named “North Texan of the Week” 
last week and won several awards in 
the Air Force ROTC, all because of 
the little characters who dance and 
cut their capers when I pull the 
strings. I’ve made a lot of my college 
expenses too. 

“This summer I am going to work 
at Santa’s Workshop at the foot of 
Pike’s Peak, Colorado doing five or six 
shows a day. Of course, I am looking 
forward to Festival.” 

“Incidentally James is a sort of jun- 
ior counsellor for the Junior shows 
this. year, sO come on, Juniors, get 
those puppets packed. 


CORPUS CHRISTI JR. LEAGUE 


Virginia Conolly of the Corpus Chris- 
ti Junior League gives splendid sug- 
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(see photo section) 


gestions in her article “Felt Puppets.” 
She enclosed a copy of their pattern 
and I am sure they would be most 
he!pful to beginners in that field. Sor- 
ry we had no identification for League 
members in the pictures. 


WORKSHOP 1955 


Are you planning to attend the 1956 
Festival Workshop? Shown here are 
typical scenes from last year’s Work- 
shop at Bowling Green, Ohio. Visual- 
ize 25 or more such scenes and you 
will have a picture of the workshop, 
minus the more than 200 participants 
who spent eight long hours taking 
notes, asking questions and cramming 
more knowledge about puppets than 
any one would have ever thought pos- 
sible. There’s nothing like a Festival 
Workshop and you can’t afford to miss 
it . . . not even if you are long ex- 
perienced in puppetry and think you 
know all the angles. There is always 
something new to learn. 

Shown above in the pictures are the 
Proctors, Ellen and Romain, and be- 
low Anne Hulko demonstrating paper 
mache and Dorothy Rankin with Ce- 
lastic. 


FIGNEWTON FROG 


An event unprecedented in the his- 
tory of the Memphis Cotton Carnival 
took place when Fignewton Frog, 
WKNO-TV puppet, was knighted by 
the reigning monarchs of the 1956 Car- 
nival last week.- 

This recognition was accorded Fig- 
newton for his contributions to the 
pleasure of the children of the com- 
munity and his pledge to continue 
bringing joy to juveniles when WKNO- 7 
TV goes on the air this summer. 
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Since being brought to Memphis by 
the Memphis Junior League early in 
April, Fignewton has visited Memphis 
children in their schools, libraries, 
churches, clubs and hospitals. He has 
elso appeared on the three Memphis 
television stations. He is one of a fa- 
mily of puppets created by Leo and 
Dora Velleman, joint directors of chil- 
dren’s programs for educational sta- 
tion WKNO-TV. 

Shown here are Leo and Dorn Velle- 
man, Fignewton, Cotton King Oscar 
Carr and Queen Clara Mallory. 


BLUE LADY 


The photograph shows The Blue La- 
dy Dancer performing in the floor- 
show arrangement which came about 
as the result of a back injury to the 
puppeteer, Jane McGuirt, of the Jan 
Marionette Theatre, Atlanta, Ga., and 
the need for a smaller and easier ar- 
rangement for packing and transport- 
ing a “tiny” show equal in beauty and 
performance to that of the large stage 
shown in the background. This ar- 
rangement includes the spot-light with 
color-wheel, a trunk-which supports 
the phonograph, hides the puppeteer’s 


feet, serves to attach the drapes and 
effects to, and also provides carriage 
for the marionettes-, and a small phon- 
ograph which come in the two pieces 
shown, the speaker in the lid and the 
three-speed manual playing turn-table. 
A cozy set-up for a small room and 
little children and a Magic Hour. 

Accompanying the photo was a 
breezy ‘etter from Jane, who has all 
the enthusiasm of a young puppeteer 
and who endeavors to “go it alone,” 
with an occasional assist from her ra- 
dic announcer husband, Bill. Most of 
all she is happy in the friendships she 
has formed in the P of A and is look- 
ing forward to their first Festival. 
We'd like to tell you Jane, that we 
who have been in P of A a long time, 
value the friendships far above any 
other feature of the P of A. 


EXHIBIT 1955 


This exhibition from the 1955 Bowl- 
ing Green Festival is typical of the 
exhibits which you may expect to see 
at Northwestern. Historic and con- 
temporary puppets by the hundreds 
will be attractively displayed for ycu 
to admire and study. 


The Kungsholm 


Inquiries have been coming in about 
the Kungsholm Puppet Theater, 135 E 
Ontario, Chicago. Anne Thurman 
writes, “Tickets to the puppet opera 
at the Kungsholm cannot be purchased 
separately, — they come 4s a gift with 
the meals. 

Prices are $1.75 for lunch, $4.75 for 
dinner and $3.75 for Smorgasbord, 
coffee and desert. 
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You will note that a place has been 
reserved on the program for trips of 
this kind. Reservations are necessary 
and must be made direct to the Kings- 
holm. This should be oné of the high 
spots of the Festival program as the 
Kungsholm opera, now housed in their 
new theater has léng been ont of the 
major puppet attractions of our coun- 
try. 








Festival! 


Festival! 





Festival! 


August 6 through 11 


Hurried scribbles from Anne Thur- 
man, Festival Chairman, Joanne 
Sprinz, Libby Sollis and other Junior 
Leaguers from Evanston indicate that 
there is much more Festival activity 
going on than they have time to write 
about . . . press luncheons, exhibits in 
libraries and store windows and last 
minute frantic attempts to smooth out 
last minute details so that you may 
have the time of your life at the 1956 
Festival. 

As you will note from the program, 
many innovations have been made this 
year to inject new life into what has 
always been a ful! and rounded pro- 
gram. 

However ... and your Editor will 
take the full responsibility for this 
statement . . . Festivals are becoming 
more and more uphill jobs because of 
the lack of cooperation of members. 
We stressed dates for registration and 
told why it was important in the last 
JOURNAL. Requests have been com- 
pletely ignored, — we are going to 
reach the point where no college will 
accept us because it is important that 
they have data in advance and we 
constantly put our Fest Chairman on 
the spot. Imagaine how you would 
feel if you had promised a registration 
of 300 and on final date you had 30 
registrations! That does not mean 
that only 30 will attend Fest .. . it 
just means that 270 well meaning P of 
A’ers didn’t take notices seriously. It’s 
late now, but if you haven’t registered, 
give the gir!s a break and don’t “regis- 
ter when you get there,” send it today! 


NOTICE! 
Anne’ Thurman wishes to call at- 


tention to the fact that dormitories 
will not be available before late Sun- 


day. No one can be housed there Sat- 
urday night. If you recall Bowling 
Green, we had a terrific crowd early 
Saturday, some arriving even on Fri- 
day. Hotels, she advises are expen- 
sive. With Council meeting called for 
Sunday and exhibits to arrange, it will 
be necessary for some to arrive carly 
— those who must be there Saturday 
should notify Anne immedately as the 
League is generously arranging to take 
care of those who find it necessary to 
plan an early arrival. Please don’t 
take advantage of their generosity un- 
less necessary as their accommoda- 
tions will necessarily be limited, and 
remember, you must notify Anne im- 
mediately. 


LOCATION 


Evanston is located on U. S. Route 
42 directly north of Chicago. If arriv- 
ing by auto, follow the Outer Drive 
north out of Chicago . . . this is R. 42 

. it will pass the University. Wil- 
lard Hall is on the corner of University 
Place and Sherman Ave. 

Cab fare from Chicago is $3.50 for 
one passenger, 10¢ additional for each 
extra person. Go to Willard Hall. 

From Chicago, you may take either 
the elevated or subway, — get off at 
Davis Ave. You will be three blocks 
from dormitory. 


SELLING AT FESTIVAL 


The Council wishes to call attention 
to the rules governing the exhibition 
and sale of merchandise of any sort at 
Festivals. 

Since there were violations of this 
rule last year, resulting from misun- 
derstanding, we feel that explanation 
of the P of A policy is necessary at 
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this time. 

The Festival Store is being estab- 
lished for this purpose. By arrange- 
ments with the store chairman, mater- 
ial may be offered for sale through 
the medium of the store, the P of A 
retaining 20% of the selling price. 

No special promotion through dis- 
play, distribution of circulars or per- 
sonal solicitation will be permitted ex- 
cept as specified above. 

This is not a new regulation. It is 
not meant to discourage legitimate 


. exchange of products, but it is meant 


to discourage those who would use 


the facilities which the Fest offers as 
a commercial medium. 


AUCTION 


The Store should not be confused 
with the Auction. All proceeds of the 
auction go to the P of A. This is your 
opportunity to help the P.of A by con- 
tributing articles which you no longer 
need and which others may have use 
for . . . puppets, books, props, anything 
relating to puppetry. Start house- 
cleaning now . 


Workshop 1956 


George Merten, Workshop Chairman 


NOTE: 

George Merten, long experienced in 
settng up adult puppetry Workshops 
has gone “all out” in arranging this 
year’s program. George writes that 
there will be additions to the list given 
below. George is having the usual 
trouble peculiar to all Fest Chairman 
and Worshop Chairman... P of A 
folks don’t seem to take deadlines ser- 
iously . . . letters are not answered 
promptly if they are answered at all 

. and folks who really intend to 
volunteer and’ who are on the Work- 
shop program fail to get their material 
in. If you belong in this category, 
please contact George immediately.’ 


Two extra days of unlimited explor- 

ation and instruction in every phase 
of puppetry. Where else but at a 
P of A Festival Workshop could you 
find such an opportunity? 
’ The line-up for workshop is just 
about complete. Demonstrators who 
have accepted so far and their subjects 
are: 

Janet and Ronald Herrick — Hori- 
zontal Controls 


Jero Magon — Lighting 

Robert Mason — Hand Puppet Mani- 
pulation 

Romaine Proctor — Shim Castirg 

Ellen Proctor — Plastic Wood Cast- 
ing 

Joe Owens — Trick Marionettes 

Doug Johnson — Marionette Con- 
struction 

Dorothy Rankin — Celastic Puppets 

Marjorie Shanafelt — Shadow pup- 
pet manipulation 

Fritz Holzberlein — Shadow puppet 
construction 

Bruce Bucknall — Marionette Stages 

Joe Berg — Voice Characterizations 

Hans Schmidt — Japanese Strolling 
Theatre 

Elsie Harrison — Costumes 

Elizabeth Merten — Music for Pup- 
pets 

Paul Foreman — Vertical Control 
Construction 

Tom Harrison — Construction of 
Stage Properties 

George Latshaw — Hand puppet 
Construction 

Marjorie Johnson — Head Modelling 

Lewis Parsons — Tape Recorders and 





Amplifiers 

Herb Scheffel — Finger Puppet Ma- 
nipulation (article) 

Pat Percy — Finger Puppet Manipu- 
lation (demonstration) 

Vernone Tracey — Puppets from 
This and That 

Nancy Hazell — Papier Mache Me- 
thods 

George Merten — Marionette Man- 
ipulation 

Fay and Barbara Coleman — Spe- 
cial Stage Effects 

You can see from the above that 
even if you attended last year’s work- 
shop you certainly can’t afford to miss 
it this year. 

A number of demonstrations have 
been included that are not ugually 
part of a construction course, but are 
nevertheless very necessary items for 
presenting a show. 

Another feature this year is that the 
Workshop Manual is to be printed and 
will make a very handsome addition 
to your puppet library. The Manual 
will contain illustrated articles by all 
the demonstrators. This will save you 
a lot of note-taking and therefore en- 
able you to concentrate on the demon- 
stration. Remember that only those 
people registering for Workshop are 
eligible for the manual. 

There will be a display of various 
types of stages in the workshop so 
here is the chance to study other pup- 


peteers’ stages and perhaps improve 
your own. 

The Workshop Store will handle 
anything that puppeteers bring to sell 
(pensioned-off perambulators and oth- 
er un-puppet-like appliances are not 
eligible merchandise). If you have 
anything to dispose of, from a roving 
eye to a fully equipped stage, hand it 
in to the keeper of the Store. Remem- 
ber that 20% of purchase price goes 
to P. of A. 

Madame “Celastic” Rankin has asked 
me to relay the following information: 

A Celastic kit on how to make pup- 
pets step-by-step will be shown at the 
Workshop and will be available to any- 
body who wants one. 

Material for the demonstrations is 
given with the compliments of Ben 
Walters, distributors of Celastic in New 
York. The kit is formed into a puppet 
demonstration by Dorothy Rankin. 

Bring your “hard to make” problem 
puppets and see how Celastic solves 
the problem at the Workshop session. 

Celastic will be on hand to purchase 
and work on as you learn. Bring your 
favorite mold to do an actual Celastic 
puppet as you learn the techniques. 

Don’t forget, too, that there will be 
the usual evening performances on the 
Friday night, so there will be no lull 
in the proceedings. 

Come to Festival, stay for Workshop 
and go home the richer! 
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MONI 


5:30— 
8:60 


8:15— 
9:20— 
10:30 


TUES! 


9:45—1 


10:20—: 
11:45— 





Festival Program 


MONDAY, AUGUST 6th , 


9:00 REGISTRATION Begins—Willard Hall 

10:00 EXHIBIT OPEN—Lower Lounge, Willard Hall 

11:45— 1:15—LUNCH—Willard Hall Dining Room 

2:00— 3:00—TOUR of Northwestern University Campus 

3:00— 4:00—PUPPETRY EXHIBIT—Deering Library 

4:00— 5:00—SWIMMING—Visiting 

3:30— 5:00—MEETING OF JUNIORS—lst Floor reception room, Willard Hall 
MEETING OF WORKSHOP DEMONSTRATORS—lIst Floor Lounge 
Willard Hall 

5:30— 7:00—DINNER 

8:60 OPENING PROGRAM—Presiding, Archie Elliott, President, Pup- 
peteers of America 
GREETINGS from Northwestern University—James H. MacBurney, 
Dean, School of Speech, N. U. 

8:15— 9:15—RUN AWAY ROCKET (hand puppets) George Latshaw, Akron, O. 

9:20—10:10—MAGIC SWORD (marionettes) Ed Johnson, Milford Michigan 

10:30 CABARET—Dining Room, Willard Hall. 
M. C.—Joe Owens, Scotia, New York 


TUESDAY, AUGUST 7th 


9:00— 9:40—WHAT PUPPETS CAN BRING TO A CHILD AUDIENCE 
Winifred Ward, Prof. Emeritus, N. U. 
9:45—1015—WRITING YOUR SCRIPT— 
Jean Starr Wiksell, Baton Rouge, La. 
Martha Bennet King, playwright, Chicago, Ill. 
Genevieve Foster, children’s author, Evanston, I]. 


Martin Maloney, T.V. Script Writer, Assistant Professor Radio 

& T.V., N. U. 
10:20—11:20—MUSIC FOR PUPPETS—Elizabeth Merton, Toronto, Ontario 
11:45— 1:15—LUNCH 











1:30— 2:30—BUSINESS MEETING—Archie Elliott, presiding 
2:30— 3:05—HOLLY GOBLIN’S CHRISTMAS EVE—Turner Puppeteers 
Berea, Ohio 
3:05— 3:20—HATS AND TRAY STROLLING THEATER—Hans Schmidt 
3:20— 3:40—THE BEAR THAT PLAYED THE BIJOU (hand puppets) 
Detroit Institute of Arts 
Detroit Junior League 
4:30— 5:15—FILMS 
5:30— 7:00—DINNER 
8:00— 8:20—PUNCH & JUDY (hand puppets) Robert Mason, New York, N. Y. 
8:20— 9:10—JEWEL THIEF (hand puppets)—Hans Waecker, Cape Elizabeth, 


-Maine 

9:15— 9:45—MARIONETTE VARIETIES—Bruce & Nola Bucknell, Cedar 
Rapids, Iowa 

10:30 POT POURRI—Dining Room, Willard Hall 


WEDNESDAY, AUGUST 8th 





9:00— 9:45—WHY PUPPETRY IN EDUCATION 
(Tech. Aud.) 
Moderator: Romaine Proctor, Proctor Puppets, Springfield, IIL. 
Dr. Robert Gluckman, child psychiatrist, Evanston, Ill. 
Everitt Saunders, Art Supervisor, Wilmette Public Schools, 
Wilmette, III. 
Vernone Tracey, Detroit Public Schools 
9:00— 9:45—BOOKING YOUR SHOW (FROM THE AGENT’S ANGLE) 
(Room 4) 
, Moderator: 
Sylvester Paulus, School Assembly Service, Chicago, III. 
Others to be announced 
10:00—10:40—PUPPETRY IN PSYCHIATRIC OCCUPATIONAL THERAPY 
Mrs. Donna Fullerton, O.T.R., Supv. of Psy. O.T. 


and Mrs. Lilo Sewell, O.T.R., Asst. Supv. of Psy. O.T. 
University of Illinois, Neuro-Psychiatric Institute of 
10:45—11:25 Research and Educational Hospitals 


PUPPETRY IN RECREATION 
George Latshaw, Cain Park, Cleveland, Ohio 
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11:45 


1:30 


2:10 


4:35- 


5:30- 


10:30 
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PUPPETRY IN THE SETTLEMENT HOUSE 
Hans Schmidt, Hull House, Chicago, Ill. 
PUPPETRY IN NIGHT CLUBS 
Bruce Bucknell, Bruce & Nola Marionettes, Cedar Rapids, Iowa 


11:45— 1:15—LUNCH 


1:30— 2:05—PUPPETRY IN EDUCATIONAL T.V. 
Leo & Dora Velleman, Directars of Children’s Programs, Sta- 
and tion WBNO, Memphis, Tenn. 
Marge Shanafelt, Lincoln, Nebraska 


2:10— 3:40 PUPPETRY IN ADULT EDUCATION 
George Merten, Director of Puppetry, Community Program 
Branch Ontario Department of Education, Toronto, Ont. 
PUPPETRY IN RELIGIOUS EDUCATION: 
Rev. Wm. Jacoby, Boonville, Indiana, Consultant on Religious 
Ed. for Puppeteers of America ° 
PUPPETRY IN SCOUTING 
Mrs. Cameron Whitsett, Girl Scout Leader and puppeteer, 
Evanston, Ill. 
Mrs. Bruce Lippencott, Junior League of Evanston, Il. 


2:45— 3:30—-THREE WISHES—Ronald and Janet Herrick 

3:25— 3:45—CIRCUS SHADOWS—Fritz Holzberlein, Oklahoma City, Oklahoma 
4:00— 4:35—ALADDIN (hand puppets)—Lewis Parsons, Shelby, Michigan 
4:35— 5:15—AUCTION 

5:30— 7:00—DINNER 


FREE EVENING FOR THOSE WHO WISH TO GO TO KUNGS- 
HOLM PUPPET OPERA, BOAT TRIP ON LAKE MICHIGAN, 
TOUR OF CHICAGO, SUMMER THEATRE, OR DINNER AT 
FOREIGN RESTAURANT 


8:00— 9:00—HANSEL & GRETEL (Marionettes)—James Menke, Kenmore, N.Y. 
(Tech. Aud.) 
(For Juniors) 
9:00—10:00—FILMS 
(Room 4) 
10:30 POT POURRI—Willard Hall Dining Room 
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THURSDAY, AUGUST Sth (all sessions in Tech. Aud.) 


9:00— 9:15—WONDER BOOK SHOW—Gertrude Melchior 
9:20— 9:55—GOODYEAR AIRFOAM SHOW (hand puppets) Leo & Dora 





tee 
Velleman, Memphis, Tenn. 

10:30—11:30—-PUPPETRY IN T.V.—Films, Kinescopes, TV Commercials Rod 

Commentary: Mary Chase, Producer’s Film Studio, Chicago, III. 
; George Latshaw, Akron, Ohio Th 
11:45— 1:15—LUNCH es 
1:30— 2:30—BUSINESS MEETING haps 
2:30— 3:00—THINGAMAJIG—Louise and Kent More, Chicago, Ill. He w 
3:15— 4:05—SATIRICAL SKETCHES (hand puppets) By Jupiter Players, on 
Cleveland, Ohio it is { 
Modern Puppetry (the very latest techniques) vag 
*. How to Use your Voice (a double talk lecture) and j 
Paisan (sketch on current Italian movies) partic 
THE MAN WHO LOST HIS HEAD—By Jupiter Players ge 
4:14— 5§:15—JUNIOR PROGRAM Knig! 
5:30— 7:00—DINNER Knig} 
(Tech. Aud.) . 


8:00— 8:20—THE COMEDIANS (hand puppets)—Elizabeth Merten, Toronto Latin 


8:25— 9:10—SNOW WHITE (marionettes) —Coleman Marionettes, Chicago, Ill. a E 
alac’ 
9:15— 9:45—MUSIC, MOOD AND MIME, (marionettes) George Merten, Tor- Sydn 


onto, Ontario that 


10:30 CABARET . . . Bruce Bucknell, M. C. * svg 
with | 
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8:00 RED RIDING HOOD—Proctor Puppets packa 
BITS AND PIECES—Martin and Olga Stevens Sapa 


sixth 
lier 1 


NOTE: If Burr Tillstrom arrives from Europe in time, he will also appéar of A 


this program. Keep your fingers crossed. 
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Rod Young—Punch’'s Mailbox, Box 14, University of Richmond, Virginia 


There seem to be not nearly so many 
scraps of news as usually greet us as 
we prepare the Mailbox, however, per- 
haps this is caused by Punch himself. 
He was last heard from on his way to 
Northwestern and the Festival. 

What a glorious, fun-filled Festival 
it is going to be. Please, when we see 
you there, approach us with your news 
so that everyone can share the wonder 
and joy that you are exploring in your 
particular branch of puppetry. 

Starting May 30th at the Latin Quar- 
ter were the puppets of Nicolai and 
Knight. This, obviously, is the Nicolai 
Knight and her husband that we re- 
member viewing two years ago in a 
Pittsburgh club act. They are, at the 
Latin Quarter, included in the John- 
nie Ray show. Earlier in May the 
Salaci Puppets were at the Tivoli in 
Sydney Australia. VARIETY reports 
that at the Palace, New York, the 
“Trotter Bros., who have been around 
night clubs in the last four months 
with their marionettes, try their wares 
before another type of audience . . 

. is tops.” 

Self-Seal Envelopes manufactured 
by the U. S. Envelope Company, 
Springfield, Mass., offer a series of 
four kits each containing different fi- 


gures and cutouts or home shadow 


shows. They offer one set in each 
package of self-seal envelopes. 

Troop 260, Girl Scouts in Sandston, 
Va., presented a puppet show on June 
sixth at the Recreation Center. Ear- 
lier this spring, among their many 
successful performances, Mr. and Mrs. 


Richard Kelley presented their “Alad- 
din and His Wonderful Lamp” for pu- 
pils at the Bird Rock School, San Diego, 
California. And, according to Nelly 
Mendham, the Saint Louis Junior 
League Fair was highlighted by a pup- 
pet performance by League members 
Some of them will be at Evanston and 
Nelly will herself try to hit the tail 
end of Festival after an exciting trip 
in Europe. 

The Williams Marionettes celebrated 
their 28th year of marionette perfor- 
mances with a final showing of “Mr. 
Mulberry and the Magic Bottle” on 
May fifth. We’ll miss seeing them at 
Evanston but look forward to reports 
of their next production. Marge and 
Pat Kelly, those Topeka, Kansas whiz- 
bangs are popping shows off right and 
left and look forward to a busy sum- 
mer season. Dorothy Rankin sends her 
new brochure which reveals her smash- 
ing club characters as tops in their 
field. 

We hope the report that Betty Root 
might forsake her puppet endeavor is 
untrue. Lois Fox is going great guns 
and has fair work and a possible TV 
show in the offing. 

From Nick Coppola comes an inter- 
esting biography of England’s C. S. 
Forester, author of successful novels 
and screen adaptations of same. It 
states that Mr. Forester’s “greatest in- 
terest lies in puppetry. He has for 
some years been famous among his 
friends for the entertainment provid- 
ed by the Forester marionette theatre. 
As a London publication said: ‘whilst 











novelists may often be accused of mak- 
ing puppets of their characters, Mr. 
Forester succeeds here in making char- 
acters of his puppets.’ In his book 
‘Marionettes At Home,’ published in 
England, he explains every detail of 
a marionette theatre.” 

Attention! We have received an 
urgent message that seems important 
to reprint. “Dear Mr. Punch: I think 
you should know that the entire cast 
(fifteen puppets) of the Coleman Pup- 
pets’ “Snow White and the Seven 
Dwarfs” was kidnapped in New York 
City on May 30. So far no ransom 
notes have been received, so ‘we have 
no idea what their fate has been. 
These marionettes were planning to 
perform at the Festival in Evanston 
in August. They are sorely missed. 
It’s just possible that their captors will 
try to sell them. (We don’t want to 
let ourselves think that they may have 
been destroyed.) The cast included 
Snow White, the King, the Queen, the 
Witch, the Huntsman, the Prince, the 
Seven Dwarfs, a fawn, and a bear. If 
any puppet or person meets these mar- 
ionettes anywhere, please communi- 
cate at once with the Coleman Puppets, 
802 South 4th Avenue, Maywood, IIli- 
nois (Phone: Fillmore 4-2920) or De- 
tective Lepiner, 13 Squad, 327 East 
22nd Street, New York City (Phone: 
Algonguin 4-6069). Information lead- 
ing to the safe recovery of these mar- 
ionettes will be rewarded.” And the 
letter is signed F. R. Coleman. This 
is no joke so keep on the alert and help 
if you can! 

Champion tennis players, Don and 
Ruth Gilpin, entertained Rod Young 
in early June when he was in Atlanta, 
Georgia, conducting a puppet work- 
shop in connection with Vacation Bi- 
ble School at Covenant Presbyterian 
Church. Jane McGuirt of Atlanta al- 
so conducted a workshop with shadow 
puppets for the same church’s teenage 
group. Rod guested on “Today in 


Georgia” on June 15 over WSB-TV 
personalities. 


with two marionette 





30 


Opening at the Steak Ranch in Atlanta 
that same week was Robin Nelson and 
his wonderful miniature show on ice. 
Robin helped set the stage when Rod 
presented an afternoon performance at 
Eggelston Hospital for underprivileged 
children. We suggest that more of you 
take your shows to hospital wards, if 
only for the wonderful feeling which 
results. 

After a four week engagement in 
Atlanta, Robin Nelson moved. out to 
Duluth, Minnesota, where he began an 
indefinite engagement at a top hotel 
which will cause him to miss Festival. 
Summer art study and performances 
in Richmond Summer Theatre plays 
took Rod Young back to Virginia 
where he is scheduled for “Jack and 
the Beanstalk” with marionettes in an 
outdoor park theatre in August, the 
week following the Puppet Festival. 

UCLA, according to reports from 
Alan Cook, prolific art and puppet en- 
thusiast, is offering an interesting 
summer course on the Folk Arts of the 
Pan Pacific and will cover aspects of 
puppetry along the line. On Sunday, 
July 1, the Redgate Shadow Players 
will appear at UCLA in conjunction 
with this course. 

As always, the Detroit Puppeteers 
Guild NEWSLETTER is chock full of 
interesting bits of puppets news. On 
May 26 those lucky people saw “Jack 
and the Beanstalk” by Romain and 
Ellen Proctor and Company. The 
Guild had a big birthday celebration 
early in June. Happy Birthday! 
Back on April 30th the Guild appeared 
on the Art Institute Television Show. 

C.B.C. was reported to be filming co- 
verage of the Toronto Festival featur- 
ing George Merten. It was shown on 
May 6th in “Junior Magazine Prog- 
ram.” Elizabeth Merten’s TV show 
ran until June 18th, whereupon, she 
ran off to England for a well earned 
eight week visit. And guess who else 
left the country in June? None other 
than the fabulous Fern Zwickey. 
Armed with Rip and a new movie 
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camera, we expect Detroiters to be 
well informed when she returnes after 
Labor Day. We'll miss you at the Fes- 
tival, Fern! They are to be ona 
world tour and while in Delhi, Fern 
will conduct a puppet workshop for 
World Literacy Inc. Using puppets as 
an aid, the natives are taught and in 
turn go into the back country and 
teach the illiterates to read and write. 

Bob Braun writes of his delight 
with strobe-light material for puppet 
costuming. He has been using this 
effect very effectively in many shows 
this spring. This summer he was ex- 
pecting to briefly visit Tom Tichenor 
in Nashville, Tennessee. Tom was re- 
ported to be doing nine television 
shows a week besides regular shows 
at the Public Library. Edith Serrell 
and Bob are going to town creating all 
sorts of delightful experiments. We 
understand that Bil Baird has filmed 
some Wheaties commercials for TV 
and was also working on a special pro- 
ject for the Telephone Company for 
whom he made the film “Party Lines” 
many years back. 

Robert Glassburn, director-announc- 
er at KRON-TV in San Francisco, is 
doing dog food commercials on that 
station using a hand puppet created 
by Lettie Connell who, with Paul Mil- 
ler and Robert Darling, is going to 
town, or rather, going-all around town 
with the Vagabond Puppet Trailer. On 
June 2, “Brother Buzz, Ralph Chesse’s 
television show went off the air for 
a 13 week vacation which allows Lettie 
her summer free for this touring trail- 
er escapade for the Oakland Recrea- 
tion Department. We understand that 
Marion Derby and Lettie are both cre- 
ating fabulous new circus shows for 
hand puppet audiences. Lewis Mahl- 
man, one of Oakland’s puppet enthus- 
iasts, sang in the Opera Ring produc- 
tion of “The Golden Apple” in San 
Francisco this summer. 

On May 2 Bob Baker’s circus mar- 
jonettes appeared on the West Coast 
“Panorama Pacific” TV show on KPIX- 


TV. In Evanston Margarethe and Bill 
Buxton are going strong with Bill 
winning top scholastic honors right 
and left besides working with puppets. 
We hope to see their humanettes at 
the Festival. Hats off to Anne Thur- 


man and the rest of the wonderful 
League gals. Come thank them in 
person! 


University of Richmond students 
were on WTVR, Richmond, on May 15, 
with instructor, Rod Young, demon- 
strating simple paper bag puppets af- 
ter their “Winnie the Pooh” sketch. 
Rod made portrait puppets of five com- 
munity leaders and with the assistance 
of recreation department workers, 
Margaret Edington and Mary Dowd, 
presented them at the annual meet- 
ing ot the Community Council of Rich- 
mond on May 18th. 

“Whizzo, the Clown” was reviewed 
in ‘VARIETY, June 13, and is a KMBC- 
TV program from Kansas City, Mo., 
using a dog hand puppet. In the same 
issue of VARIETY was a fine review 
of the new 60 minute, Mon. thru Fri., 
TV series over WABD, New York, cal- 
led “Paul Ashley and His Puppets.” 
The only criticism was that the pup- 
pets were not used more! 

The column is short this month, but 
then,-we know you are busy, or per- 
haps too hot to write. Northwestern 
will be about the coolest spot Punch 
can think of from August 6 thru 11. 
It will be worth the trip you know, 
so when we see you there let us know 
what you have been doing. 

The curtain closes on a puppet year 
when Festival time comes around. 
Please make a resolution now to send 
every scrap of information about pup- 
pets that you see or hear and send it 
soon. And we’ll see you soon too! 
Punch will be there with bells on! 


Rod Young 
Box 14 


University of Richmond 
Virginia 


PUPPETRY JOURNAL 


The PUPPETRY JOURNAL is the official publication of THE PUPPETEERS OF 
AMERICA. it is published six times a year and sent free to all Class A and J members, 
and one copy to the Secretary of the Class G Groups. 


Journal Articles and News 


Articles and news items are solicited from the membership. Feature articles and 
stories should be sent to the JOURNAL editor. Short news items should be sent to PUNCH 
LINES. Clippings from magazines and newspapers provide the Journal with source 
= and should be a regular part of every P of A member’s contribution to the JOUR- 


Manuscripts 


Manuscripts must be typed. double spaced. with wide margins, on white typewriting 
paper. Pages should be numbered, name of author shou!d appear at top of each page, in- 
dicate number of words in article on title page. 


Photographs 


Photographs are printed by offset method. For best reproduction, photographs should 
be &x10 glossy prints with strong contrast in dark and light. Small snapshots, unless un- 
usually fine in quality are seldom usable. PHOTOGRAPHS ARE NOT RETURNABLE. 
Send DUPLICATES only. Identify all photographs on back with attached label, name of 
photograph, your name and short description of picture and puppeteer. 


= Photographs should be packed between corrugated board, NOT CARDBOARD, for 
mailing. 


Advertising 


PUBLICATION—Six times a year: June 1, August 1, October 1, December 1, February 
1 and April 1. Copy due the month preceding publication. 

CIRCULATION—800 members. Professional puppeteers, teachers, recreation leaders, 
Junior Leagues. libraries. etc. 

ADVERTISING RATES—Page size. 6x9 inches. Type page 4//7,x7. One page, $24.00. 
One-half page, $12.00. One-fourth page, $6.00. Classified, one-eighth page, $3.00. 10 percent] 
discount for six consecutive issues. 


ee ee cuts acceptable. Ads carefully compiled. Impossible to sen 
proofs. 


Membership Labels 


The blue and silver P of A membership labels can be secured from the Executive 


Office. 200 for $1.00 or 1000 for $3.50. Use on your stationery, brochures, or other puppet 
literature. . 


Extra Publications 


date PLAYS FOR PUPPETS, a list of over 250 plays fcr puppets, compiled by Alfred 
allace. 

SOURCES OF MUSIC FOR USE WITH PUPPETS, by Lewis Parsons. 

Both postpaid to members, 35c. Order from Executive Office. 


FESTIVAL 


THE PUPPETEERS OF AMERICA sponsors an annual four-day FESTIVAL. Thi 
is highlighted by exhibits, performances, lectures and demonstrations. he 1964 FESTIVA 
will be held at Dartmouth College. Hanover, New Hampshire, June 22, 23, 24, 25. Ba 
Milovsoroff has been appointed as Festival Chairman. 


The FESTIVAL is followed by an eight-day workshop of intensive training in pup 
petry taught by a faculty of recognized experts. 


MEMBERSHIP 


CLASS A: $4.50 per year. The regular membership entitles you to everything, the magazin 
the services, the privilege of helping the P. of A. heip others. 

CLASS J: $3.00 per year. The junior membership, for which you must be under eighte 
years of age. ou enjoy the magazine, the consulting services, the opportunity to cor 
respond with other young puppeteers. 

CLASS G: $7.50 per year. Group membership, open to organized groups (Jr. Leag Se 
colleges, schools, churches, etc.) whose eligibility is subject to approval of the Counc 
Group is limited to not more than fifteen members under a leader responsible to the P. of 
One vote, one copy of each publication and all consulting privileges. 








